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IB English Literature HL-2: eLearning Plan 

(This document is available in our class files on ManageBac) 
While you are at home during the COVID-19 school closure, you will complete the assignments that are outlined below. Each “school day” 
and the assignments that are due are in red so that you can locate them easily. Also, be mindful that each assignment will be due on 
turnitin.com. Please make sure to submit assignments on time to avoid late penalties. 
 
Communication 
Feel free to reach out to me via email (eleni.davis@richlandone.org) should you have any questions. 
 
Standards: IB Aims 
• develop in students the ability to engage in close, detailed analysis of individual texts and make relevant connections 
• develop the students’ powers of expression, both in oral and written communication 
• encourage students to recognize the importance of the contexts in which texts are written and received 
• encourage students to appreciate the formal, stylistic and aesthetic qualities of texts 
• develop in students an understanding of how language, culture and context determine the ways in which meaning is constructed in texts 
• encourage students to think critically about the different interactions between text, audience and purpose. 
 
Objective: I can analyze and evaluate the playwrights’ choices and the effects that are created in Streetcar and Godot. 
 
Essential Question: How do playwrights use the conventions of drama to create meaning and establish social commentaries? 
 
Resources needed: 

● ManageBac files (notes on Streetcar and Godot, discussion points, and additional readings) 
● ManageBac dropboxes linked to the calendar 
● Blackboard Ultra for video conferencing 
● A Streetcar Named Desire and Waiting for Godot (hard copies of the plays) 

 
*Refer to ManageBac and the GroupMe for specific information on the virtual discussions that will take place via Blackboard Ultra. 
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Day  What is Due Virtual Meeting Assignments to Submit 
Independently 

Days 1 and 2 A Streetcar Named Desire, Scenes 9-11 
(reading and notes on discussion points) 

Video Conference via Blackboard 
Ultra (refer to ManageBac and the 
GroupMe for specific information) 

Submit your notes on the discussion 
points in the dropbox on ManageBac 
by 8:00 a.m. (you can handwrite the 
notes and submit a picture) 

Days 3 and 4 ● Loose ends on Streetcar 
● Waiting for Godot, Q & A on Notes 

(notes can be located in the files on 
ManageBac and are listed below)  

Video Conference via Blackboard 
Ultra (refer to ManageBac and the 
GroupMe for specific information) 

Submit your questions on the Godot 
notes in the dropbox on ManageBac by 
8:00 a.m. (you can handwrite the 
questions and submit a picture) 

Days 5 and 6 Waiting for Godot, Discussion Points 1-4 
(reading of the entire play and notes on 
discussion points) 

Video Conference via Blackboard 
Ultra (refer to ManageBac and the 
GroupMe for specific information) 

Submit your notes on the discussion 
points in the dropbox on ManageBac 
by 8:00 a.m. (you can handwrite the 
notes and submit a picture) 

Days 7 and 8 Waiting for Godot, Discussion Points 5-8 
(reading of the entire play and notes on 
discussion points) 

Video Conference via Blackboard 
Ultra (refer to ManageBac and the 
GroupMe for specific information) 

Submit your notes on the discussion 
points in the dropbox on ManageBac 
by 8:00 a.m. (you can handwrite the 
notes and submit a picture) 

Days 9 and 10 Waiting for Godot, Discussion Points 9-12 
(reading of the entire play and notes on 
discussion points) 

Video Conference via Blackboard 
Ultra (refer to ManageBac and the 
GroupMe for specific information) 

Submit your notes on the discussion 
points in the dropbox on ManageBac 
by 8:00 a.m. (you can handwrite the 
notes and submit a picture) 
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Waiting for Godot: A Tragicomedy in Two Acts 
by Samuel Beckett (1952; English translation 1954) 

 
"What do I know about man's destiny?  I could tell you more about radishes."  -Samuel Beckett 

 
NOTES 

 
The Playwright 

● Samuel Beckett (Dublin, April 13, 1906 - Paris, December 22, 1989) → Here is a brief video on his background information: 
https://youtu.be/BmaVqXi1FKs  

○ well-known absurdist playwright  
■ focuses on the themes of the uselessness of human action and the failure of the human race to communicate 

○ had a normal upbringing in an upper-middle-class Irish family 
■ Father was a businessman; mother was the daughter of a gentleman 
■ Beckett had an older brother and three cousins who lived with the family and were considered their siblings 
■ According to his biographer, Deirdre Bair, Beckett was “intensely moody”, “reckless”, and a mediocre student as a child; 

however, he was an excellent cricket player. He was also quite insolent and cruel toward his teachers. He did not find academic 
success until he discovered an interest in Modern Languages (Italian and French) halfway through his college career (Bair, 
Deirdre. Samuel Beckett: A Biography. London: J. Cape, 1978.) 

○ attended the University of Dublin in Ireland where he received his M.A. in modern languages 
○ taught for a short time, explored parts of Europe, and eventually settled in Paris 
○ received the Nobel Prize for Literature in 1969 (see NYT article in our files on ManageBac) 
○ was married to Suzanne Deschevaux-Dumesnil from 1961 until her death in 1989 (died five months before Beckett) 

■ had a long-term affair with Barbara Bray that lasted from the late 1950s until his death  

https://youtu.be/BmaVqXi1FKs
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○ buried in Paris with his wife at the Cimetière du Montparnasse 

 
Historical Notes 

● Influence (absurdist drama and Godot, particularly):  
○ In 1937, he was stabbed in the chest by a panderer, whose response to the court was “I don’t know” when asked what prompted the 

attack. Many Beckettian scholars like to cite this incident as one of many catalysts for the overwhelming amount of “futility, despair, 
and meaninglessness” found in his work (Bair, Deirdre. Samuel Beckett: A Biography. London: J. Cape, 1978.) 

○ During WWII, Beckett fought with the French Resistance against Nazi occupation by offering his services as translator of many 
important documents. 

○ He reacted against what he called: “the grotesque fallacy of realistic art–  that miserable statement of line and surface and the 
penny-a-line vulgarity of a literature of notations” 

● The play is set in a strange, unspecified time, and does not take place in the context of any historical events, but many have seen the 
widespread suffering and disillusionment caused by World War II in the background of the play's pessimistic, nihilistic conception of the 
world. 

● Beckett wrote Godot over four months between 1948 and 1949 in Paris. The play was published in French in 1952 and then in English in 
1954. 

○ On Beckett, as an English author writing in French and then translating his own work into his native language:  
■ “This is a curious phenomenon. There have been many writers who have risen to fame with works written in a language other 

than their own, but usually they are compelled by circumstances to write in a foreign language: the necessities of exile; a 
desire to break the connection with their country of origin for political or ideological reasons; or the wish to reach a world 
audience, which might induce the citizen of a small language community, a Rumanian or a Dutchman, to write in French or 
English. But Beckett was certainly not an exile in that sense, and his mother tongue is the accepted lingua franca of the 
twentieth century. He chose to write his masterpieces in French because he felt that he needed the discipline that the use of an 
acquired language would impose upon him. [...] In other words, while in his own language a writer may be tempted to indulge 
in virtuosity of style for its own sake, the use of another language may force him to divert the ingenuity that might be expended 
on mere embellishments of style in his own idiom to the utmost clarity and economy of expression” (Esslin, Martin. The 
Theater of the Absurd. New York: Vintage Books, 2004. 37-38.) 

■ “Samuel Beckett’s ability to compose and translate with equal facility in French and English opens approaches to his work 
which are normally denied us when studying monolingual authors” (Lindblad, Ishrat. “Waiting for Godot: Translation or 
Revision?” Studia Neophilologica, 48:2, 1976. 269-281). 
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○ Some fascinating notes from the British Library’s website on the English publications of the play in the US and the UK 

(https://www.bl.uk/collection-items/waiting-for-godot-by-samuel-beckett-1954-american-edition) 
■ “This is the first English edition of Waiting for Godot, translated by Samuel Beckett from the original French and 

published by New York’s Grove Press in 1954. With a black hardback binding, red end paper, floating typography and black 
and white photographs of a German production, its design is bold and striking. The play’s subtitle, A tragicomedy in two acts, 
appears only in the English edition.” 

■ “Godot’s publication in the UK was fraught with issues. The first British edition, published by Faber in 1956, reproduced the 
censored script that was used for the Criterion Theatre production of 1955 and which so frustrated Beckett. In 1965 Faber 
issued a revised and unexpurgated edition, restoring Beckett’s text to its original form.” 

● Godot is Beckett’s exploration of the “attempt to communicate where no communication is possible” 
● The play was not well-received at first (consider the reasons) 

○ Jean Anouilh says in a very early review of the play’s 1953 Paris production, the play is best summarized by the following line from 
the play: “Nothing happens, nobody comes, nobody goes, it’s awful.” 

● The play was shown to prisoners in the late 1950’s in San Quentin; reinforced the idea that ‘we’ are ‘prisoners’ who are always ‘waiting’ for 
something (What? Freedom? Second chances? Absolution? Something else?) 

 
Movement 

● Existentialism  
○ a philosophical movement that views human existence as having a set of underlying themes and characteristics, such as anxiety, dread, 

freedom, awareness of death, and consciousness of existing  
○ a perspective on life that pursues the question of the meaning of life or the meaning of existence  
○ Straddles the boundary between modernism and postmodernism (see notes on In Cold Blood); however, Beckett is considered the last 

great modernist writer of the English Language. 
○ Existentialist Albert Camus saw in the ancient Greek myth of Sisyphus a metaphor for human life. Sisyphus was a man condemned by 

the gods to roll a huge rock up a mountain every day, only to have it roll back down to the bottom of the mountain after he had gotten 
it to the summit.  

Genre 
● Theatre of the Absurd (sub genre of drama) 

○ The term was coined by Martin Esslin in 1955  
○ Definition: “drama using the abandonment of conventional dramatic form to portray the futility of human struggle (or search for 

purpose in a senseless world)” 

https://www.bl.uk/collection-items/waiting-for-godot-by-samuel-beckett-1954-american-edition
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○ It immerses the audiences in a disorienting experience, and challenges many of the truths they may take for granted. 
○ Characteristics: 

■ Absurd plays feign the lack of a moral or theme  
■ They usually lack a plot 
■ Reality often merges into fantasy 
■ Language and reason dissolve 
■ Characters lack motivation 
■ Humor is a popular convention 
■ Purely subjective; thus, the audience is expected (required, really) to incorporate their own feelings and experiences in their 

interpretation of the play 
■ Characters and situations are EPIC METAPHORS for the human experience and condition 

 
● Tragicomedy (sub genre of drama) 

○ Blends characteristics of tragedy and comedy 
○ Comical expressions of a tragic situation 
○ Slapstick, banter, and puns tend to be present 
○ The absurdity of the play adds to its tragicomedy 

 
Viewing the Play 

● Here is the version of the play we will be using as our point of reference: https://youtu.be/H5zoztwfs40 Feel free to view/listen to additional 
versions if you’d like. 

● Recommendations while viewing the play: 
○ Keep track of the text by following along in your book OR stop and read each act after viewing it. 
○ Take notes on the discussion points to avoid having to do double the work. 
○ If you are confused, make a note of your questions. Also, rewatching confusing scenes is always a good idea. 

 
Warm-ups (we’ll start each discussion by addressing a warm-up; if we finish our discussions in less than four days, we’ll address any remaining 
warm-ups at the end) 
 

1. How does Beckett challenge literary conventions to offer a new perspective of society and humanity? 

https://youtu.be/H5zoztwfs40
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2. “In periods of upheaval, texts have the potential to prompt reflection and challenge social values and structures.” To what extent does this 

statement align with your reading of the play? 
3. "A world that can be explained by reasoning, however faulty, is a familiar world. But in a universe that is suddenly deprived of illusions and 

of light, man feels a stranger. His is an irremediable exile, because he is deprived of memories of a lost homeland as much as he lacks the 
hope of a promised land to come. This divorce between man and his life, the actor and his setting, truly constitutes the feeling of Absurdity." 
(Albert Camus) How is this reflected in the structure and language of Waiting for Godot? 

4. When asked what the mysterious Godot symbolized, Beckett replied: “If I knew what Godot was, I would have said so.” When critics started 
suggesting that Godot is nothing more than an allusion to God, Beckett asserted: “If Godot were God, I would have called him that.” Provide 
an evaluation of Godot as an unseen character, idea, and symbol. 

 
Discussion Points on Both Acts 

1. Consider the symbolic significance of: 
a. The characters (consider the significance of names, too) 

i. Vladimir 
ii. Estragon 

iii. Pozzo (consider the pipe, the chicken, the bones, the vaporizer, his eventual blindness) 
iv. Lucky (consider the rope/leash, the picnic basket, the stool) 
v. Godot (consider him as an unseen character and associate with the wait) 

vi. the boy 
b. The tree (and the leaves that appear in Act 2) 
c. The single setting (Is this purgatory? Something else?) 
d. Other objects that stand out (the hats, the boots) 

2. Relationship dynamics: 
a. Didi and Gogo 
b. Pozzo and Lucky 

3. Where’s the climax? 
4. The plot: evaluation of the playwright’s choices and intent 
5. Structure of the play  

a. Two acts 
b. Cyclical nature  

6. Dialogue (consider the use of repetition) 
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7. Lucky’s speech 
8. Biblical allusions 
9. The single-gender play 
10. The play as a tragicomedy 
11. Thematic topics 

a. Inaction, meaninglessness, and despair 
b. Hanging and salvation 
c. Alienation and mutual dependence 
d. Freedom and slavery 
e. The overall meaning of the play and Beckett’s intent in writing it (statement of hope or hopelessness?) 

12. Philosophical discussion points 
a. Conventions and structures are a construct 

i. Time is a construct 
ii. Science is unreliable (focus on the laws of physics) 

iii. Language is unreliable (it disintegrates) 
b. The play as an existentialist work 

 
 
 
 
 

 
 
 

 


